




















perhaps there’s a cer�ain preference towards the 
way they would like stories to be told.

Bea Freeman: Yeah, well, that’s what will happen you 
know, if unless you tick the box you don’t get the 
money and the structures, the way the money you 
know the money came from the Film Council setup 
that was all changed. Then we had the DCM, the 
money was coming down, that all changed. Then they 
carved up the country you know it was Creative Eng-
land Nor�h, Creative Nor�hwest and all of this and oh 
we’re missing out �ilmmakers in Wolverhampton, 
we’re missing out �ilmmakers in the countryside. And 
the way that I mean, unless you have a registered 
company, you can show evidence of work that is going 
to sell, you’ve also got to have some type of interna-
tional ethos or you can bring on big name people. You 
don’t stand a chance in commissions. Not nowadays, 
because the programs have to sell.

Cairo Clarke: There is so much... I guess it kind of, 
kind of coming to the the last little thought that I 
wanted to, or thing I wanted to share. And that was 
whether you had one par�icularly beautiful moment 
in, for you in black �ilm making, whether it be a 
personal memory or a piece of work, something 
that really kind of has stuck with you and resonates 
with you...

Bea Freeman: oh gosh, memories..I think the very �irst 
time I seen my name coming up that I’ve made a �ilm 
that wasn’t anybody else’s idea. I made it how I 
wanted to make it. And it was there. And I thought, 
yes, that’s it now you know, that is good for me.

I’ve made that. And I’ve made it the way that I want to 
tell that story. And I haven’t had to condescend to 
anybody, or compromise myself in any way. I thought, 
yes, so I always have good memories and, you know 
you have your highs and lows making �ilms, it’s not an 
easy game. And you’ve got to have that commitment 
to stick with it and say yes I’m gunna get there. And I 

think the skills, the practices and how I think and I’ve 
got to blow my own trumpet because I am good at 
what I do. I am imaginative, I can come up with lovely 
story ideas, turn them around, I think outside the box 
now. I didn’t have those skills when I �irst star�ed. 
Perhaps I did, but I didn’t recognise them. So I had to 
work alongside the way people wanted me to until I 
was in a position to work the way I wanted to, and to 
tell the story. 

Cairo Clarke : Yeah, I guess it’s always this oppor�u-
nity for that project or that thing that you’re making 
to lead on to something else, that you know that 
creates other oppor�unities, creates the relation-
ships, that nur�ure these other oppor�unities and 
relationships amongst people. 

Bea Freeman: Yeah, I’ve been, I honestly, I can say that 
all the things I’ve done, working with groups of people 
has always led on to something else. It’s created 
something else, not just for me but for other people as 
well. In the way I work, you know, okay, maybe creat-
ing another commission for me, but for the people I’ve 
worked with in a collective environment and relations 
made within that environment with other people that 
they’ve been able to go on and work and work togeth-
er to do something else, which necessarily didn’t 
involve me.

Cairo Clarke: Yeah.

Bea Freeman: Um, but they’ve been able to move on 
and work on to something else. I mean, out of Daugh-
ters of the Windrush I know Carol, who was one of my 
interviewees and she’s teamed up with somebody else 
now and they’re going to be writing a play around her 
dad so that you know that’s moved on and somebody 
else’s doing something. Yeah, so they’re all good 
memories for me and you know it’s sometimes they’ll 
think, you know, oh you know I’ll havent sometimes, 
you think Oh, have I done enough you know and have I 






